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UNIQUE CONTENT IN PAINTING 
Why and how a painting is created are questions which 
have received much contemplation and a variety of reason-
able answers. To reduce the answers to these questions 
to formulas would make painting a mere craft to be mastered 
and strip the creative act of the mysteries which make it 
a lifetime challenge. It is the purpose of the writer to 
review his experience in painting and to make a statement 
of what he believes to be important with regard to the 
content of the paintings which make up this thesis. 
It is the conviction of the writer that life is full 
of meaning and truth and that a part of it can be and must 
be connnunicated among beings. Some of life can be commun-
icated through a vocabulary of words , some of it through 
music and dance, some of it through sculpture and archi-
tecture and some of it through the graphic arts including 
painting. Communication in painting is primarily of the 
spirit which is rendered visable in a statement of color, 
line and shape. To be translatable into another medium 
of communication sometimes indicates weakness in painting 
in that another medium might have served more effectively. 
It is felt that the form of a work of art must be 
unique in the same way that every individual is unique. 
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One is the product of all that he has experienced from 
day to day, the neople he sees, hears, talks with, reads 
about or reacts to in any other way as well as the reac-
tions of other people which he feels directed toward him-
self. All things which are experienced throu~h the var-
ious senses and to various degrees are also a part of the 
total individual. These are the things one knows and al-
though one cannot express all that he knows he can express 
nothing of the things he does not know. 
To be capable of translating all that one has ex-
pressed in the fixed position of paint upon a surface wo1.lld 
often be to deny the sniritual qualities of man. The writer 
feels that it is nossible to discuss paintings and in this 
way create short cuts to helping tbe viewer see the work 
without lessening the merit of the wo~k; ho ·ever such dis-
cussion frequently lacks adequacy and SP,rves negatively 
in value to the viewer. 
The creative act is a unique act and although the 
part of the intellect cannot be denied it is felt that 
intuition plays a ma.~or part in producin~r tr e content of 
a paintinr::. The intellect is composed of \"11at one actu-
ally knows whereas the intuition deternines how •_,nd which 
'mowledge will be expressed. 
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Obviously the total experience or understanding is 
not constant; therefore t e painter benefits from a keen 
sensitivity that he needs to feel the changes to wbich he 
is subjected and which are constant. For this reason it 
seems desirable to avoid engrossment with style or tech-
nique lest it become a barricade to an alert sensitivity. 
Painting is interpretation of subject matter although 
in the opinion of the writer the real subject is not phys-
ical matter. Models, still life objects and otLer physical 
elements serve as an at•xilary to the paint or color mater-
ial to produce a visual image which reflects the painters 
relationship to objects and paint materials. 
The means through which the expression is made per-
ceptable consists of color, line and sh&pe . The or,an-
ization of these elements may be s~mple or hi~hly complex 
through the painter's selection of qualities of color, 
line and shape. It is this organization which creates 
the subject and the means throu~h which the painter com-
municates an idea to be seen and felt through the visual 
capacity of the viewer. 
Without the subject there is nothing in painting. 
The so-called area of non-objective paintin~ does not 
ap-proach a subjectless ~.nd since through the painter's 
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selections of what will ~o into the painting the painter 
can react with or without favor in regard to their rela-
tionship to his arrangement on the two dimensional surface. 
The painter as the subject is revealed through his 
selection of combinations of form and color through his 
subconscious reaction to what is haupening on his canvas. 
This is not to negate the role of the conscious thought 
and planning that is necessary in selecting appropriate 
materials and making adjustments to the momentary subcon-
scious reactions on a work that must stand fixed in time-
lessness as a point of view reached by the painter not 
only during the actual painting activity but also with 
reflections to the time of his previous existance. Through 
this point of view he identifies himself as an individual 
not as one who emerges from isolatio1 and indifference 
to his society but as one because he is conscious and has 
a degree of sensitivity identifies his unique position or 
relationship to the reality about him. 
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